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The movement of this, again,, seems to be
quite different from that of
" In Pow'r unpleased, impatient of Disgrace."
And this differs from its preceding line:
" Restless., unfixed in Principles and Place.3*
Yet aH these lines (with the exception of the
famous triplet) are contained within the
flawless structure of the heroic couplet.
Strength and variation are gained by this
absolute power over alliteration. Great differ-
ences are effected, too, by the varying height,
depth, breadth and lightness of the Caesura
(but of this question I shall write when I come
to the work of Alexander Pope).
In this line,
" In Pow'r unpleased, impatient of Disgrace/'
the effect is gained not only by the powerful
alliteration, but also by the phenomenal depth
and breadth of the Caesura. Compare that
line with this couplet and a half of a couplet;
" Of these the false Adutopiel was first,
A Name to all succeeding Ages curst:
For close Designs and crooked Counsels fit."